A MYSTIC IN THE MAKING. Gail Archer,
organist. IV/94 Aeolian-Skinner organ
(1938, 1962, console by Robert M. Turner,
1997) of St. Paul's Chapel, Columbia Uni-
versity, New York City. Meyer Media
MMO07007. Available at www.meyer-media.
com. New York-based Gail Archer enjoys a
er as performer, educator,

sical director. This, her second CD re-

] ' 23 lease, features two prominent organ works of 7
L l\‘- Olivier Messiaen: L’Ascension (1933) and
LB "‘“ Les Corps glorieux (1939). Armed with abun- e .
- I ' ii.\ dant technical prow Dr. Archer pl o9 de WS -
L ﬁ these formidable works with authori i ' -
ii‘ NG sertiveness, and rhythmic exactitude. |
N Rl
. k:n_&_ oloristic e — he 1 _
N o coloristic requirements, when the instru
1 15 ' 'l*i\ ment is not able to meet them literally. The
1% % LR noted instrument suffers from some rather
al ;} Wl blatant tuning issues in this recording, espe-
. ’ ;§ cially the solo reeds in “Joie et Clarté” and
"‘,i the low perldl reed in “Combat de la mort.”
B Messiaen's rhythmic subtleties and the re-
i 3 complexities of his notation are well
R.! m. While Dr. Archer’s nearly techni-
@l cally faultless performanc sult in clarity

of complex passagework and exciting mo-
ments of virtuosity, they often fall short r]i
ushe.rlng the listener into the aura of n
cism that is uniquely Messiaen's. It is akin to
‘:hll’lll’lg too brlghl a light on an ][11[)[‘( ssion-
isti s ab-
ort Ihe tumposvr s de-
xibility mlght TPI]dPT‘ it

suC h wisdom 1 may
be dpp]ir,ahle here. aen himself said,
“Time should be the friend of all musicians.”
When compared with the timings of two
other prominent interpreters of this reper-
toire, Dr. Archer’s tempos are generally
faster, especially in the slow mc
which must elicit a fee E
Thes mments are n ‘;‘ial‘ll\ suhg
Messiaen’s music, like Bach's, is grcdt
enough to communicate effectively through
a variety of interpretations, and Dr. Archer’s
are compelling. The 3
produced by Andreas leyer, capturing
the instrument’s subtleties of color and
power, bathed in an amiable acoustic.
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